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G RADIS AD PARXASSUM. 


At f,r* pruetiee studies l and 11 with the fingering JTP I...,,,,,, , heH , ri , h yo //. and lastlg with SV 111. 

I 2 12 12 12. 


77.- fingering girew at .V"' 11 und lit. offer s magnificent practice for the crowing under of the thumb and crossing over the thumb 
the importance of wh.ch cun not be over estimated. Xotes marked with an arrow must be struck from the wrist. 
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Veloce. #—69 to *-138 
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This ntudy shouUt also be practiced irith the following variations which are very beneficial to the 4& finger. 
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T ", nsefulneo. of I hi, tturly will be .till more abrtou, if the ptayer will tmn.po.e it into the Key, of A flat minor and A , harp minor. 
The exerci.e of tran.po.ing cannot be two early recommended to the pvpilptrtt cultivate. the ear and derelope, the mu.ical muter, landing. 
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Preliminary Exercises. Repeat each exercise from H to 12 times 
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.4 transposition of this study into the Keys of F sharp major and E major t rill be of great benefit to the student 
Small hand* may omit the middle note in these chords. 
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Presto, to ©_92. 



' legato. 







Transpose thus study also Into the key of F minor. 
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It u rn be of great nee both technically and ax a practical application of the first kmncledge of harmony to transpose this study into the 
key's of C sharp major and C flat major. 
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Allegro. dL 104 to 0 _ 104 . 
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Allegro. 


A 


92 to 0 - 92 . 
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Alle^rissimo. #_69 to 138. 







H #.« recommended that this 


study be also practiced in the key of F sharp major. 
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Vivace. « _ 69 to 100 . 
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The Octaves are to he practiced with the wrist . 
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Manner of ^ xk «/< oh . 

plat/ the upper note* perfectly legato. 
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Manner of execution: 

piny the lower note s perfectly legato. 



This study should also be practiced 
with the following Variations. 


Var. 1. 
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Molto Allegro. J_88/o 132. 
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Manner of execution: Thin study should also be practiced u'ith the folioicing Variations, 

play thee upper notes perfectly legato. 



Allegro moderato. #_40 to 80. 
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Manner of execution: 

play the lower notes perfectly legato. 


This study should also be practiced with the following Variations. 
Var.l. Var.2. Var.S. 



* 5 4 31 

Allegro moderato. #l69foJ_69 4 
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A COLLECTION OF CHOICE SONCS 


The figure- preceding each piece refer to the grade of difficulty : Fig. 1, denotes very easy mu*ic. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderately 
difficult. Fig. 5, rather difficult. Fig. 6 , qnlte difficult. Fig. 7, very difficult. 


Andrews, Ebeu A. 

2 Tears for To- morrow, but Kisses To-Day „ 

Ardella, Frank E. 

2 Alice’s Lament — Ballad 


Armstrong, Wm. I>. 

2 Exile, The (Der Vcrbannter) 

3 Love is a Hunter Boy (.Jitgervmann Liebe). 

E. and G 

3 List! the Nightingale (Horch! die 

Xauhtignll). K. and G 

A refined, mtmlclanly composition. Very melodious. 
Admirable leeching number for the cultivation of the 
voice. 

2 My Troubadour (Mein Troubadour). 

E. and G .. 

2 non g of Fionnnala, The 

3 Slumber Song (Schlurmnerlied). E. and G. 
3 ~l w AH for Thee (Dir Alleine). E. and G— 


40 

3 5 

25 

30 

35 


35 

25 

30 

25 


2 What Does Little Birdie Sat - ? (Was wohl das 

Voglein Sang?) E. and G 

2 Welcome, Sweet Bird (Willkommen, 

I.iebes Voegleln). E. and G 

With violin obligato ad lib. 

Nothing more *>i>rlgbi|y nnd catchy. A song that 
captivates and entrances at once, should be In the 
repertory of every singer. 

Artes, T. 

2 Knowest Thou a Heart? (Siehst Du ein 

Here?) E. and G 


Hide/, Aloys. 

3 Wedding Day, The (Der llochzeitstag). 


E. and G.. 


8 Dost Love Me True? (Hast Du micli iieb?) 

Ballad. E. and G - 

Itoonc, J. W. 

2 Dinali's Bari>eciie .. 

Comic negro song. Sung with Immense success at 
the ** Boone Concerts." 

2 You can't Go to Gloria _ 

One of Boone's v rente*, l lilts and concert numbers. 
Will draw a smile from tbe moat serious auditor. 

Conrath, Louis. 

3 Sweetheart (Mein Liebchen). E. and G 

A very taking solo. Sure to please. 

3 Sleep, Baby, Sleep Cradle Song (Wle- 

genlied.) E. and G..„ 

3 Thy Magic Eyes ( Liebchen ‘s Auge). 

E. and G 

3 Whene'er I see Those Smiling Eyes (Wenn 
ieh in diese Angen schnu) E. and G. 

Cook, Franklin E. 

8 I’ve Been Dreaming (Mein TrSumen) — 

Ballad. E. stud G 

One of the most effective and captivating songs of 
recent year*. Allows the shiver rco|» for great effects. 
Will awake enthusiasm In the parlor or concert hall. 

Two editions Kdlilon for Soprano and Tenor In 
E major. Bditlou for Alto and Baritone in C major. 

* David, Virgil E. 

2 Heart. I’m Seeking Thee (Siehst dn ein 

Here) * 

Epstein. Herman. 

3 My Lady Fair (Liebchen Hold). E. and G. 
Epstein, Marcus I. 

3 Stolen Kiss, The (Der gestohl'ne Kuss) — 

Ballad. E. and G 

3 Will You Let Me Kiss Again?— Ballad 

Estabrnok, G. 

3 Ave Maria. E. and L 

3 Caddie — Ballad 

3 Dawn— Ballad 


50 

35 

50 

35 

35 

60 

50 

•10 

50 


85 

35 


.1 I’m a Thousand Dollar Soprano 

3 I Still Must Think of Thee (Ave Maria). 

K. & L 

3 Lass O'Boontree, The (Schoen Kate 
O 'Boon tree) — Ballad 

1 My Love is Coining — Yalse de Concert 

2 One Little Moment More, Maud .. 

3 Designation , L _ 

3 Surprise, The ... 


35 

60 

33 

40 

35 

50 


Eyre. Jane. 

J Carrie and 1— Ballad ... 
I Eva Kay— Ballad 


35 

75 

35 

35 

35 

35 

35 


Ford, Will de. 

3 My Mother's Picture (Der Mutter Bild.) 
Ballad. E. and G 


35 


Foulon, T. D. 

2 Ever True — Ballad. E. and G - — 35 

3 Hero's Return, The. E. and G 35 

Good song for barytone. 

2 I Dinna Ken the Reason Why (Ich weiss 

nicht was die t'rsacb' ist). E. and G 35 

3 Sleep Thou, My Child ‘(Schlaf, liebes Kind). 

E. and G 35 

Sung by George Sweet, the eminent baritone, 
charms every listener through Its beautiful melody 
and words. Is a model of a lyric song. 

Fox, Eddie. 

2 Fanny Power— Song and Dance 35 

Orchestral parts to this song may be had upon re- 
ceipt of 25 cents for mailing. 

Giinbcl, Charles. 

2 Parting Song — Soprano Solo and Female 

Chorus, for Commencement Exercises 40 

An nnuKUHlly refined and melodious solo with cho- 
rus. Just the thing for exhibitions, etc. 

Goldner, Wm. 

2 As Pants the Hart for Cooling Streams - 


Sacred . 


3 Echo— Ballad 

3 I Will Lift Mine Eyes — Sacred . 


Nothing finer or more effective or devotional In a 
sacred solo. 

3 Oh, Where Shall Rest be Found?— Sacred 

Goldiier's songs are all gems, possessed of deep feel- 
ing and effective. 

3 Springtime— Ballad 

2 Wait For Me — Ballad 

3 Watchman! What of the Night — Sacred 

A magnificent sacred solo. 

Green, James. 

2 Little Birdie May (Kleincs Voegelein Mai) 

Ballad. E. and G 

A beautiful and catchy song with chorus. Always 
captivate* an audience. Orchestral parts may be hud 
upon receipt of 25 cents for mailing. 

Lavcrnie, Frank. 

2 Cot on the Hill. The (Die Huett auf dem 

Berg)— Ballad. E. and G 

Orchestral parts of this song may be. had upon re- 
ceipt of 25 cents for mailing. 

Itlarango, Cav. Konmaldo. 

3 Believe Me (Credimi). E.. G. and I. „ 

Sung by the great barytone, Del Puente. 

Jarvis, George. 

3 Slumber Song (Schlummeriied). E. and G. 

Jones, Paul. 

2 Pauper’s Lament, The.. 


35 

50 

50 


35 


3 Why the Cows came Late (Warnm die 
Kflh lang blieben aus). E. and G 

Kiogslaud, J. W. 

2 Listen, My Love ''Horc mein Licb). E. 
and G 


40 

35 


An unusually refined song. Great favorite of 
singers. 

McCreery, W. C. 

2 Eyes of Blue (Blaue Angen). . E.and G .. 


35 


Malmene, W. 

2 Merry Mill, The— Ballad _ 

North, J. M. 

3 Lake is Still, Tbe— Barcarolle. E. and G 

A charming barcarolle. Admirable for the parlor or 
concert. 

Pepper H. 

2 My Heart’s Delight 

2 Pictures of Home _____ 

A beautiful descriptive solo and refrainV ^e re 
frain may be taken up by a chorus of children. The 
touching and familiar home scenes presented and the 
melodious and taking refrain render this song one 
that will rap'ivate any audience from the school ex- 
hibition to the concert hall. Can be Illustrated by 
tableaux vivAnt from verse to verse. 

Petrie, H. W. 

3 For Thee (Far Dlch)— Serenade. E. and G. 50 

A serenade of serenades. One of the most spirited 
and captivating numbers. Full of life and tender 
sentlmeut. Mire to win an encore. 


35 


35 

50 


Preyer, C. A. 

3 Serenade — A Sevllian Love Song, op. 24 

Rembilinski, Leou. 

3 Row, Slumber, Love (Ramez, Dormez, 
Aimez) — Barcarolle. E. and I - 

Robyn, Alfred G. 

• 4 Bliss All Raptures Past Excelling (Welch 
ein Glttek mein Hcrz bewegte) (Mia 
per Seuipre) — Grand Waltz. E., G. 

and I 

A beautiful and irresistible waltz song. Full of 
melody and very effective. A magnificent parlor or 
concert number. Very popular. 

3 I Love but Thee, Yes only Thee (Ich Hebe 

dich. nur dich allein). E and G .7... 

One of the most taking songs written. A really 
charming melody that wins at once. Always encored. 
3 Life’s Lights and Shadows (Des Lebens 

Licht und Shatten). E. and G 

With violin or violin and organ, ad. lib. 

A remarkably fine song. Companion song to Mil- 
lard's “ Waiting,’’ with this difference, that it is more 
effective. 

3 November _ 

3 Rose, The 

3 Thy Name 

R omme ga, E. E. 

2 Put Your Trust in One Above 


Schleiffartli, George. 

3 Come Again, Days of Bliss (Kommet 

wieder Freudentage). E and G 

An effective song by a popular composer. 

3 Merrily I Roam (Zigeunerleben ) — Waltz 

Song. E. and G 

A gem of gems. One of the really fine songs with a 
melody that carries one away. Sung with great effect 
by both amateurs and leading artists. You will not 
regret ordering It. Orchestral arrangement of this 
song may be had upon receipt of 25 cents for mailing. 

Sclionacker, H. J. 

4 Elm and the Vine 


60 


75 


60 


76 


40 


75 


4 When Through Life (Wenh das Lcben 
Freudenloss) — Valse de Concert, 
E. and G 

Selby, George B. 

3 My Love Annie (Mein Schatz Annie). 
E. and G.. 


1 00 


A charming and fascinating ballad. Ranks with the 
best. 

Smith, Hubbard. 

2 I'm a Happy Little Nig. (Bin e lust'ger 

kleener Nig.) E. and G 

A good, swinging melody and very effective. 

2 Kiss Amiss, A (Es war reeht schlimm.) 

Ballad. E. and G 

A magnificent ballad. Very captivating. A gem for 
parlor or concert. 

2 Proposal, The (Werbung)— Ballad. E.andG. 

A beautiful and charming song. Very effective. 

Suppc, Franz von. 

3 The Forget Me Not, (Das Vergissmein- 

nicht) _.. 


35 


50 


50 


Tambnrello, F. Paolo. 

5 Biondina, La (Blondina) — Grand Aria. 

E. and 1 75 

3 Canzonetta— La Rondlnella (The Swallow) 

K. and I r >0 


3 Leave Me Not Lonely 

3 Rose of Love, The (Rosa d’amore)— 
Serenade. E. and I.. 


One of the most tender nnd beautiful serenades 
written. The words in themselves are Jrroblstable. 
Splendid study for vocalization. 

4 What Says the Sea Shell? 

Towner, G. 

3 Violet's Fate. The (Veilchen’s Geschick). 

E. and G _ 


.... 50 


75 


Waldauer, August. 

9 I Love But Thee, But Thee Alone, (Ich 

Liebe Dich, Nur Dich Allein). E.andG. 3f 

Wilkes, George. 

2 Going to the Matinee. __ 40 

Wolff, Fred. W. 

3 Those Evening Bells (Das Abcndgelaeut) 

E.andG .? * % 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 


